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The Yashica FX-1 of which you have just become a proud
owner is a high quality 35mm single-lens reflex camera
providing fully automatic exposure through preselection
of the lens aperture. It offers the advantage of through-
the-lens average ligi*t reading at full aperture, regardless of
what type of Yashica ML lens (featuring multi-layer
anti-reflection coating) is in use.

On ‘Auto’, the shutter speed varies continuously and
automatically over the rangg from 1/1000 sec. down to
LT (Approx. 2 sec. at f/1.4). The shutter speed set
automatically, as well as the f-stop preselected, can be
previewed by observing the display in the viewfinder.

For backlight and spotlight photography, a comprehen-
sive, easy-to-use dial is provided for exposure compensa-
tion.

Your FX-1 features a unique bayonet mount which
permits most convenient interchanging of lenses merely
by matching the index dots on the camera body and the
lens barrel.

A wide range of interchangeable Yashica ML lenses (from
witra wide-angle to super telephoto) and a full system of
sscessories . {Auto Bellows, close-up lenses, etc.) are
swailable for a wide scope of system application.

Before attempting to use your FX-1, read the instructions
corefully and acquaint yourself with the proper method
of eperation.

Bei lhrer Yashica-FX-1, deren stolzer Besitzer Sie soeben
geworden.. sind, handelt es sich um eine hochwertige
eindugige 35mm-Spiegelreflexkamera mit  vollauto-
matischer Belichtung durch Vorwahl der Objektivéffnung.
Sie bietet den Vorteil der Mittelwerts-Lichtmessung durch
das Objektiv bei Offenblende, ganz gleich welcher Yashi-
ca-ML-Objektivtyp (mit mehrschichtiger Antireflex-
vergiitung) verwendet wird.

Bei 'Auto’-Einstellung &ndert sich die VerschluBzeit
stufenlos und automatisch iiber einen Bereich von 1/1000
Sek. bis zu LT (Langzeit von ungefihr 2 Sek. bei 1:1,4).
Die automatisch eingestellte VerschluBBzeit, ebenso die
vorgewidhite Blende, konnen durch Beobachten der
Anzeige im Sucher kontrolliert werden.

Beim Fotografieren von Motiven bei Gegen- und
Scheinwerferlicht dient eine umfassende, leicht ablesbare
Skala zur Belichtungskompensation.

Ihre FX-1 zeichnet sich durch eine einzigartige Bajonett-
fassung aus, die ein auBlerordentlich bequemes Aus-
wechseln von Objektiven erlaubt, indem Sie einfach die
Indexpunkte auf dem Kameragehause und Objektivtubus
einander gegeniiberstellen.

Eine groBe Auswahl an Yashica-ML-Wechselobjektiven
(vom Ultraweitwinkel- bis zum Superteleobjektiv) und ein
komplettes Zubehorsystem (automatisches Balgengerit,
Nahvorsatzlinsen usw.) stehen fiir einen vielseitigen
Einsatz des Systems zur Verfiigung.

Bevor Sie versuchen, |hre FX-1 zu benutzen, lesen Sie
bitte diese Bedienungsanleitung sorgfaltig durch, um sich
mit der richtigen Bedienungsweise vertraut zu machen.




DESCRIPTION OF PARTS

(1) Shutter Control Dial
(2) Shutter Release Button
(3) Film Advance Lever
(4) Exposure Counter
(Battery Checker Lamp)
(5) Shutter Release Lock
(6) Lens Release Button
(7) Aperture Ring
(8) Self-Timer Lever
(9) Depth-of-Field Preview Button
(10) Accessory Shoe (Features Direct
X Contact)
(11) Battery Checker Button
(12) Film Rewind Knob (doubles as
Battery Compartment Cover)
(13) Film Rewind Crank-Handle
(14) ASA Film Speed Control Lug
(15) Exposure Compensation Dial
(ASA Film Speed Dial)
(16) X Sync Terminal
(17) Focusing Ring
(18) Standard 50mm Lens



(19) Lock Release Lever

(20) Back Cover Release

(21) Viewfinder Eyepiece —
(22) Tripod Socket “Jd
(23) Sprocket -

(24) Multi-Slot Take-up Spool
(25) Film Rewind Release Button 0 ———————————————————————l{ ]
(26) Film Pressure Plate /
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. Mount the lens.

Set the lens in the lens mount by matching its red index
with that on the camera body and give it a right turn
until it locks into place.

. Install the battery

Always use a 6V silver oxide or alkaline battery
(Eveready 544, Mallory PX28, Alkaline Eveready 537 or
equivalent).

Make sure the battery is installed with its plus (+) end in
first.

. Open the back cover and load the film,

Use a standard 35mm cassette film.

See that the sprocket teeth properly catch the perfora-
tions along both-edges of the film,




. Set the speed rating of the film in use.

After properly loading the film, set the ASA speed rating
of the film by aligning the index with the corresponding
figure on the ASA film speed dial.

. Set the shutter control dial at ‘AUTO".

While lifting the shutter control dial, turn it to align the
‘AUTO’ setting with the index. This sets the camera for
automatic exposure.

. Set the exposure compensation dial at “1X",

In normal photography, always keep the dial at the ‘1X’
setting. Other settings are used for special photographic
situations.
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7. Turn the shutter release lock away from the ‘L’ setting.

This unlocks the release system, readying it for shutter
tripping.:

When the camera is not in use, make it a rule to lock the
release by resetting the release lock to ‘L’.

. Advance the film.

Give the film advance lever a complete wind. This will
advance one frame and automatically register count on
the exposure counter.

. Preselect the lens aperture.

Turn the aperture ring and align the desired f-stop with
the index. The 1lens aperture can also be preset by
observing the aperture display in the viewfinder.

12




12,

. Compose and secure focus.

While sighting through the viewfinder, turn the focusing
ring until the main subject appears clearly defined.

. Press the shutter release button half-way and check the

shutter speed readout in the viewfinder.

Correct exposure is indicated as long as the shutter speed
pointer does not enter the over- and under-exposure
zones.

Hold the camera steady and press the shutter release
button all the way down.

To prevent backlight from impairing clear view of the
subject, always have the rubber eye-cup mounted over
the viewfinder eyepiece.

www.butkus.us
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Lens

Shutter

Exposure Control

Focusing
Viewfinder

Film Advance

Other Features
Size & Weight

YASHICA LENS ML standard lens. Fully automatic diaphragm action. Yashica/Contax
bayonet mount. Interchangeable with a wide range of lenses.

Electronic focal plane shutter with horizontal run rubberized cloth curtains. Affords
operation on either auto or manual mode. Continuously variable shutter speeds from LT
(2 sec. at F1.4) to 1/1000 sec. on Auto. 12 clickstop settings from 1 to 1/1000 sec. and
B on manual. X sync. Direct X contact shoe. Built-in self-timer.

Through-the-lens full aperture average light reading with CdS sensors built into the
pentaprism housing. Fully automatic exposure control through aperture preselection
(Semi-automatic control through shutter speed preselection also feasible). ASA range
from 12 to 3200. Exposure compensation provision (four settings from 4X to 1/4X). EV
range from EV 0 to 18 (F1.4 at ASA 100). Operates on one 6V silver oxide or alkaline
battery (Eveready 544, Mallory PX28, Alkaline Eveready 537 or equivalent)

Focusing with the aid of the microprism focusing spot.

Through-the-lens reflex viewfinder. Viewfinder display includes shutter speed readout
{(from LT to 1/1000 sec.), aperture display (from F1.2 to F32), over- and under-ex-
posure warning (red zones), ‘Manual’ LED display.

Film advance lever permits film winding in one sweeping stroke or several ratchet action.
Multi-slot take-up spool for easy film leading. Auto resetting exposure counter.
Crank-handle film rewind.

Battery checker lamp doubles as exposure counter illuminator. Double lock camera back
145 x 94 x 51mm; 695 grams (body only).
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MOUNTING THE LENS

After removing the body cap, set the lens in the lens mount
by matching its red index with that on the camera body
and give it a right turn until it clickstops into position.
Make sure the lens is mounted properly. If mounted
improperly, the exposure accuracy may be impaired.

The same method of mounting applies to all interchange-
able lenses.

How to Remove the Léns

While keeping the lens release button depressed, turn the
lens to the left and lift it out of the lens mount when the
red dot on the lens aligns with the red index on the camera
body.

www.butkus.us
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Make it a rule to place the lens cap over the lens front and

the lens rear cap over the mount. When interchanging

lenses, take utmost precautions against scratching or leaving

fingerprints on the lens surface.

® To prevent dust and grit from entering the camera body,
place the body cap in the lens mount in case the lens is
not to be mounted.

® To remove the lens cap of the standard lens, press in the
two knobs on both sides. To reset the cap, press the
knobs, cover the lens and release. This lens cap can be
installed even when a filter is in use.

® When the camera is loaded, interchange lenses by
avoiding direct sunlight.
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INSTALLING THE BATTERY

The shutter and exposure control of this camera work on

power supplied from a battery. The camera will not

therefore operate unless the battery is properly installed.

Always use a 6V silver oxide or alkaline battery (Eveready

544, Mallory PX28, Alkaline Eveready 537 or equivalent).

1. Pull out the film rewind knob and, while catching hold
of the milled edge, turn the film rewind crank-handle
until the head of the knob which doubles as the battery
compartment cover detaches to provide access to the
battery compartment.

2. Install the battery with its plus (+) end in first. If its
polarity is reversed, the camera will not work.

3. After the battery has been installed properly, reset the
cover and, while catching hold of the milled edge of the
rewind knob, turn the film rewind crank-handle to the
right until it goes no further. Then, push the knob all the
way in until it clickstops into position.

e The camera may not function normally if the film
rewind knob is not pushed all the way in.

www.butkus.us
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BATTERY POWER CHECKING

When the battery power declines to a level below the required

voltage, the shutter speed pointer in the viewfinder will fail to move.

In such a case, correct exposure will not be assured; therefore,

replace the battery with a new one.

Check the battety power (1) after installing a new battery, (2)

occasionally before shooting, and (3) when using the camera after

long storage.

To check the battery power, press the battery checker

button. If the battery checker lamp in the exposure counter

comes on, it is an indication that the battery has sufficient

power.

If the lamp fails to come on, replace the battery with a new

one. The battery checker lamp can be used as the exposure

counter illuminator in subdued light surroundings.

Decline of battery power is indicated,

® When the lamp comes on momentarily upon depression
of the battery checker button but goes off within a short
time.

® When the shutter speed pointer dips gradually and
finally fails to move.

In either case, replace the battery immediately.
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FILM LOADING

Avoid direct sunlight when loading the film.

1. To open the back cover, press the back cover reiease (2)
while pushing the lock release lever (1) in the direction
of the arrow.
® The exposure counter will reset to ‘S’ (start) position

as soon as the back cover is opened.

2 Pull out the film rewind knob, place the film cassette in
the film chamber and then reset the film rewind knob to
its original position. If it fails to reset, push while
turning it slightly to the right or left.

e Always use a standard 35mm cassette film of 12, 20
or 36 exposure load.

3. Introduce the film tip into any one of the slots on the
take-up spool spindle to such an extent that it will not
slip out.

www.butkus.us

28




. Manipulate the film advance lever. After ascertaining

that the sprocket teeth properly engage the perfora-

tions along both edges of the film, close the back cover

and press to lock.

. Turn the film rewind knob in the direction of the arrow

to take up the film slack.

. Trip the shutter and advance the film, alternately, until

the exposure counter registers the figure ‘1°. If the film

rewind knob rotates in the course of this operation, it is

an indication that the film is being advanced properly.

® Before film loading, remove the lens cap or else set
the shutter contro! dial off the ‘Auto’ setting.




FILM ADVANCE LEVER

The film can be advanced by one frame through manipula-
tion of the film advance lever in either one sweeping stroke
or several short strokes.

In either case, the lever must be manipulated until it goes
no further. If the film advance is incomplete, the shutter
will not work even if the shutter release button is
depressed.

Checking the Film Advance

If the film rewind knob rotates when the film advance lever
is manipulated, it is an indication that the film is advancing
properly.

www.butkus.us
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ASA FILM SPEED SETTING

After loading the film properly, set the ASA film speed dial

according to the speed rating of the film in use.

First, pull out the film rewind knob and then turn the ASA

film speed cantrol lug to align the index with the figure

corresponding to the speed rating of the film in use.

Unless the film speed is set properly, correct exposure

cannot be obtained.

® Always see to it that the red index is set properly in the
clickstop position corresponding to the speed rating of
the film in use.

ASA/DIN Fitm Speed Rating

The ASA or DIN film speed rating denotes the degree.of

sensitivity to light of the film emuision. It is clearly

specified on the outer box or the instruction sheet supplied

with the film,

ASA/DIN Conversion Table Tableau de conversion ASA/DIN
ASA/DIN-Umrechnungstabelle Tabla de conversion ASA/DIN
1
[[28 o o o L o i (0]e) 0 - 200 - - 400 - + 800 - « 1600 - - 3200
ASA e O (O AR ‘
16 20 32 40 64 80 125 160 250 320 500 640 1000 1250 2000 2500 |
DIN 12 13 (4 IS5 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34 35 36 |
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VIEWFINDER

The viewfinder of your FX-1 assures bright and clear
viewing and focusing always at maximum aperture.
Viewfinder. Field

Being a through-the-lens reflex viewfinder, the field of view
is equivalent to the coverage of the lens in use.

Microprism Focusing Spot 2

The microprism focusing spot at the center of the view-
finder field permits most convenient focusing. (Refer to
section dealing with focusing.)

Aperture Display

The figures along the top edge of the finder frame provide a
comprehensive display of the lens aperture. The scale
calibrations consist of 1.2, 1.4, 1.7, 2, 2.8, 4, 6.6, 8, 11,16,
22 and 32, but in the course of lens mounting, the scale
moves to either right or left to display the maximum
aperture of the lens in use always on the extreme right. The
f-stop in use is displayed by a green figure.

Shutter Speed Display &

When the shutter release button is depressed half-way, the
shutter speed pointer moves up to display the correct
shutter speed set automatically in relation with the pre-
selected lens aperture. The red zones on top and bottom of
the figures corresponding to the shutter speeds denote over-
and under-exposure, respectively.

www.butkus.us
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To secure focus, sight through the viewfinder and turn the
focusing ring of the lens until the multiple glitter of the
image of your main subject in the microprism focusing spot
disappears or a clearly defined image is obtained through-
out the field.

Your camera lens is out of focus when the main subject
appears blurred, and especially when the multiple glitter
can be determined within the center focusing spot.
Although the viewfinder shows bright and clear field at full
aperture, the depth of field can be previewed by stopping
down the diaphragm to the preselected aperture through
manipulation of the depth-of-field preview button.

In Focus
Scharf eingestellt

Bonne mise au point

Enfocado

Out of Focus
Nicht scharf eingestellt
Mauvaise mise au point
Fuera de foco

The focusing procedure remains the same
regardless of what type of lens or close-up
accessory is used.

Die Scharfeinstellung erfolgt auf dieselbe
Weise, ganz gleich welcher Objektivtyp
oder welches Zubehor fur Nahaufnahmen
verwendet wird.

Le procédé de mise au point reste le
méme quel que soit le type d’objectif ou
d‘accessoire de gros-plan utilisé.

El proceso del enfoque es igual irrespec-
tivamente del tipo de objetivo o acceso-
rio para fotografia de cerca que se usa.




AUTOMATIC EXPOSURE

Your YASHICA FX-1 assures fully automatic exposure
through preselection of the lens aperture. When necessary,
however, it.affords semi-automatic operation through pre-
selection of the shutter speed also.
Automatic Exposure Through Aperture Preselection
In this mode of operation, correct exposure is obtained
through automatic setting of the shutter speed in relation
with the preselected aperture.
1. Set the shutter control dial at ‘AUTO’.
When thus adjusted, your camera is geared for automatic
exposure. Make sure the exposure compensation dial is
setat “1X'.
2. Preset the lens aperture.
After advancing the film, turn the aperture ring and set
the desired f-stop. The lens aperture can also be set by
observing the aperture display in the viewfinder.
Refer to the following table for guideline in setting the
lens aperture:

Light Condition Aperture Setting *)
Lichtverhaitnisse Blendeneinstellung
Conditions d'éclairage Réglage d'ouverture
Condicion de la luz Ajuste de In sbiertura

Outdoors under bright sunlight
Im Fraien bal hatlem Sonnenlicht
Extérieurs sous lumiéra du jour 16, 11,8
vive

Exteriores con luz brillante del sol

Dutdoors under overcast
im Freian bei bewslktem Himmel | 56§ 4 2.8
Extérieurs par temps couvert o

*) With ASA 100 Exseriores con rublado wourabutlaic us
Bei ASA 100 Indoor or night phatography WP IR A"
Avec ASA 100 innen: oder Nach taufnahmen 29 ik T2

intérieur ou photographie de nuit
Con ASA 100 Interiores o fotogratia de noche 40




3. While sighting through the viewfinder, press the shutter

release button half-way.

This will activate the shutter speed pointer in the

viewfinder to display the correct speed set automatically

in relation with preselected aperture.

. Correct exposure is indicated as long as the shutter speed

pointer does not move into the red zones on top and

bottom of the shutter speed scale. To make exposure,

therefore, press the shutter release button all the way

down.

If the pointer indicates 1/30 sec. or slower speed, brace

the camera to prevent erratic movement at the critical

moment of exposure.

® Various combinations of the shutter speed and lens
aperture can be used to obtain correct exposure.
Select the combination best suited for your photo-
graphic requirement.

® For best results in color photography, shoot your
subject with the sun behind your shoulder.

42
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In case your camera is set at ‘Auto’, all you have to do is to
secure focus and press the shutter release button. However,
it is advisable to check the exposure condition preliminarily
by depressing the.shutter release button half-way.

(in other words, when it does not point at
the red warning zones), correct exposure will be obtained
merely by pressing the shutter release all the wdy down. In
case, however, it indicates 1/30 sec. or slower speed, take
utmost precaution against camera shake.

Refer to the following as a means of preventing erratic

movement of your camera at the critical moment of

exposure:

e Open the lens aperture to a point where the shutter
speed pointer moves up to 1/30 sec. or thereabouts.

® Make exposure by mounting your camera on a tripod.
Use a cable release and press the plunger gently to trip
the shutter.
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® When the pointer is in the top red zone
Over-exposure is indicated when the pointer moves into
the top red zone. In such a case, stop down the lens
aperture to such an extent that the pointer moves down
within the correct exposure range.
If the pointer fails to shift down even when the lens is
stopped down to minimum aperture, mount an ND filter
over the lens. (The ND filter serves to control the light
volume transmitted to the film plane and does not affect
the overall color balance.)

® When the pointer is in the bottom red zone
Under-exposure is indicated when the pointer moves
into the bottom red zone. In such a case, open the lens
aperture to such an extent that the pointer moves up
into the correct exposure range. If it fails to do so even
when the lens is set at the maximum aperture, resort to
flash photography.

in subdued light situations, some time will be required

before the light reading system of your camera operates

normally. Under such conditions, therefore, make exposure

only after it is determined that the shutter speed pointer

seen through the finder moves up to a point where it fails

to shift any further.
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Exposure Control Through Shutter Speed Preselection

Under this method, correct exposure is obtained by altering
the aperture setting so that the shutter speed pointer aligns
with the figure corresponding to the desired shutter speed.
In this case also, have the shutter control dial at ‘Auto’ and

the exposure compensation dial at ‘1X".

While sighting through the viewfinder, press the shutter

release button half-way and check the position of the

shutter speed pointer.

. Turn the aperture ring of the lens in use and align the
pointer with the figure corresponding to the desired
shutter speed.

When shooting fast-moving subjects, the use of a shutter

speed ranging from 1/250 to 1/1000 sec. is recommended.

Refer to the following table which gives a guideline for

shutter speed setting:

1.

Subiect Condition

Condmons du sujet
Condicidn del sujeto

utter Speed Setting
Vcnchlul!zeltonemstellung
Réglage de vitesse d’obturateur
Ajustes de la velocidad del
lobturador

Fast- movinr subject
Sich schnell bewegende Objekte
Sujet se déplacant rapidement

Sujetos que se mueven rapida-
mente

1/1000, 1/500 or 1/250 sec.
1/1 OO. /500 oder 1/250 Sek.
1/10 , 1/500 ou 1/250 éme

1/1000, 1/500, 1/250 de seg.

Qutdoor subject: landscape
AuBenmotiv: Landschaft
Sujet extérieur: paysage
Sujetos fuera de casa: paisajes

1/250, 1/125, 1/6056&:
1/250 1/125. 1/60

1/250, 1/125, I/SOéme de sec.
1/250 1/125, 1/60 de seg.

Indoor subject: night nhnmurlph\ﬂno sec. or slower speed

Innenmetivi Nachtaufnahmen
SU[t! intérieur: photographie de

Sulema Aentro de casa: foroara-
fia de nche

Sek. udcr langare

1/30 ime dc w:. ou vitesse
Plus len

1/30 da ug o velocidsdes
menores,

www.butkus.us
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SHOOTING POSTURE

Steady hold of your camera is essential to obtaining good

photographic results. Otherwise perfect shots are often

spoiled due to erratic movement of the camera at the

critical momeng of exposure. Make it a rule, therefore, to

fully acquaint yourself with the proper method of opera-

tion of your camera before attempting to shoot your first

series of pictures.

Support your camera firmly with your left hand. Avoid

gripping the camera body too strongly with your right hand

and press the shutter release button gently with the ball of

ycur right index finger.

® Depending on how you wish to compose your picture,
your camera can be held in either horizontal or vertical
posture (See illustrations).

@ To maintain your camera absolutely steady, it can also
be held against a wall, tree or other structures.

® When using a telephoto lens or when shooting at a slow

shutter speed, the use of a tripod is recommended.




MANUAL OPERATION

On ‘Auto’, the shutter speed varies automatically and
continuously depending on the preselected shutter speed
and the subject brightness; therefore, correct exposure can
be obtained even when the shutter speed pointer indicates
an in-between setting. On ‘Manual’, however, correct
exposure cannot be obtained at in-between speed settings.
Switch to ‘Manual’ mode of operation (1) when exposures
are to be made through preselection of the shutter speed,
(2) in flash exposure or (3) in ‘B’ {Bulb) exposure.

1. Release the shutter control dial from the ‘Auto’ setting.

2. Set the shutter control dial at the desired shutter speed.
Always make sure the dial is adjusted properly at the
clickstop position,

3. Press the shutter release button half-way and check the
position of the shutter speed pointer in the viewfinder.
The viewfinder will show the letter ‘M’ display in the top
right corner, indicating that the camera is set for manual
exposure control.

www.butkus.us




4. Turn the aperture ring to align the pointer with the
figure corresponding to the speed setting of the shutter
control dial.

5. After aligning the pointer properly with the figure
corresponding to the desired shutter speed, press the
shutter release button all the way to trip the shutter.

Correct exposure can also be set manually by preselecting

the lens aperture.

After presetting the f-stop, press the shutter release button

half-way and read off the shutter speed indicated by the

pointer in the viewfinder. Then, set the shutter control dial

accordingly.

T
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® When the pointer indicates an in-between speed, adjust

the aperture ring either way to align it precisely with the
calibrated speed,

On ‘Manual’, make sure the pointer is aligned with one of
the settings ranging from 1000 (1/1000 sec.) to 1 (1
sec.). When the pointer indicates 2 or either one of the
dots below, set the shutter control dial at ‘B’ and give an
exposure of 2, 4 or 8 sec., respectively.

The ‘B’ setting on the shutter control dial is used when
making long exposures. When adjusted to this setting,
the shutter will remain open as long as the shutter
release button is kept depressed. Therefore, it is advisable
to mount the camera on a tripod to prevent erratic
movement at the critical moment of exposure,




The FX-1 permits use of interchangeable Yashica lenses
featuring the Yashica/Contax bayonet mount. Excepting
the reflex telephoto lenses, all these interchangeable lenses
feature iris diaphragm and comprehensive aperture scale.

When mounted on the camera, all Yashica lenses permit full
aperture viewing and focusing regardless of the preselected

R’

' ] SRS wg awg -
aperture setting. They provide fully automatic diaphragm ' o ‘:"5'”27 3
action, closing down to the preselected f-stop only over the i . % as] —
duration exposure is made. "M 42208456808

Aperture display is incorporated in the viewfinder; there-
fore, the desired aperture can be set while sighting through
the viewfinder.

Although the viewfinder always shows the field at full
aperture, the depth of field at the preselected f-stop can be
previewed by pressing the depth-of-field preview button.
Except in cases where the depth of field must be previewed,
keep your finger off this button. Avoid tripping the shutter
while keeping this button depressed, because it may give
rise to incorrect exposure or to malfunction of the camera
system,
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When focus is secured on a certain subject, objects in the
foreground and background will appear acceptably sharp in
the picture. The range over which acceptably sharp focus is
secured is called the ‘depth of field'.

The two photos on this page were taken with the lens set at
the same subject distance. The foreground and background
objects which appear blurred in the photo taken at f/1.4 are
clearly defined when shot by stopping down the lens to
£/16. They illustrate that the depth of field becomes more
extensive as the lens is stopped down.

The depth of field can also be read off the depth-of-field

scale on the lens barrel. The range enclosed by the same

figures equivalent to the lens aperture in use indicates

the depth of field. If, for example, the lens is stopped

down to /16, the scale will show that the depth of field

at £/16 will be from about 1.5 to 3 meters.

For a given lens, the depth of field varies according to

the following general rule: *

1. It becomes more extensive as you stop down the lens.

2. It is more extensive as you focus on a more distant
subject.

3. It is more extensive in the background than in the
foreground.

With lenses of different focal length, the depth of field is

more extensive when one with a shorter focal lengthis in

use.
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EXPOSURE COMPENSATION DIAL

The figures on the exposure compensation dial (4, 2, 1X,
1/2 and 1/4) indicate exposure factors. In normal exposure,
the dial must be set at 1X. Other settings are used for
backlight and spotlight photography or in case a special
effect is desired.

Exposure

Factor

Belichtungs-

faktor

Coefficient 4 2 o it pk

d’exposition

Factor de

exposicibn
Over-ex- |Over-ex- Under-ex- | Under-ex-
posure posure posure psoure
by two by one by one by two
f-stops f-stop f-stop f-stops

Exposure Uber- Uber- Unter- Unter-

Effect belich- belich- belich- belich-

Belichtungs- | tung um tungum Normai tung um tung um

effek t zwei einen einen zwei

Effet d’ex- |Blenden- |Btenden- Blenden- |Blenden-

position werte wert wert werte

Efecto de Sur-ex- Sur-ex- Sous-ex- |Sous-ex-

exposicibn | position position position position
par deux [parun par un par deux
stops-f stop-f stop-f stops-f
Demasiada| Demasiada Poca ex- Poca ex-
exposicibn |exposicién posiciébn | posicion
de dos a- |de una a- de una a- |dedos a-
berturas-f |bertura-f bertura-f |berturas-f
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When shooting backlit subjects or subjects against a bright
window or bright snow or beach scene, your main subject
will be under-exposed if exposure is made in the normal
manner. In such situations, finer details of your subject can
be reproduced if the exposure compensation dial is set at
‘2" or '4’,

Over-exposure of your main subject can be prevented when

shooting spotlit subjects if the exposure compensation dial

isset at “1/2" or ‘1/4'.

® After shooting by making exposure compensation, make
it a rule to reset the dial to ‘1X".

® The exposure compensation provision can be utilized
even when the camera is used in the manual mode.
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To prevent accidental shutter tripping, lock the shutter
release button by aligning the index of the shutter lock
with ‘L.

Make it a rule to lock the shutter release button when the
camera is not in use. Undue battery power drain will be
effectively prevented.

L L @

Locked Unlocked
Verriegelt Nicht verriegelt
Verrouillé Deverrouillé
Cerrado Abierto

In self-timer photography or in case you wish to make
exposure without sighting through the viewfinder, remove
the Plastic Shoe Cover from the accessory shoe and slide it
into the groove between the rubber eyecup and the
viewfinder eyepiece frame. By installing the plastic shoe
cover in this manner, backlight which may affect the overall
exposure accuracy will be shielded off effectively.
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FILM UNLOADING

Before opening the back cover to take out the exposed

film, make sure it is properly rewound into its cassette.

1. When the exposure counter indicates that the entire
length of the film has been exposed, avoid advancing the
film any further. If at this point the film advance lever is
manipulated forcefully, the film may tear away, making
it impossible to rewind it into its cassette.

2. Push in the film rewind release button on the camera
base. There is absolutely no need of keeping the button
depressed over the duration the film is being rewound.
This rewind release button will reset to its orginal
position when the film advance lever is manipulated.

3. Fold out the film rewind crank-handle and turn it in the
direction of the arrow. A slight resistance will be felt
when the film pulls away from the take-up spool;
however, continue rewinding until the crank-handle
rotates freely without any resistance.

e !f the film fails to advance before the full length has
been exposed, avoid forcing the film advance lever.
Instead, press the rewind release button and rewind the
film into its cassette.

www.butkus.us
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FLASH EXPOSURE

Flash Exposure with Electronic Flash Unit

When making exposure with the aid of an electronic flash

unit, turn the shutter control dial off the ‘Auto’ setting and

adjust it to 1/60 sec. or slower speed.

Your FX-1 features an X sync.

1. Remove the Plastic Shoe Cover from the accessory shoe.
If, however, the flash unit is not to be mounted on the
accessory shoe, keep the plastic shoe cover in the shoe to
prevent accidental electrical shock.

2. Slide the electronic flash unit all the way into the
accessory shoe.

3. Plug the PC cord of the flash unit into the camera’s sync

terminal.
With flash units featuring direct contact shoe, the use of

the PC cord is unnecessary.
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4. Set the shutter control dial at a setting providing perfect
flash synchronization.
The speed setting ‘60’ indicated in red on the shutter
control dial denotes the maximum shutter speed at
which flash synchronization is assured.

® The following table shows the range of speeds at which
flash synchronization can be obtained.

Shutter Speeds

VerschluBzeiten
Vi eValoBrurateur 1/1000 1/500 1/250 1/125 1/60 1/30 1/15 /8

Velocidades del obturador

/4 1/2 1

Electronic flash
Elektronen-
blitzgerét o [} O O O O o
Flash électronique
Flash electronico

Flashbulb
Blitzlampe 7 o o o o

Bulbe & flash M o o O

Fiash de 3
bombitta M7 o sCm o ©

Sincronizacién X
o]

X Sync
X-Synchronisation
o 00
© 00O

5. Secure focus, set the lens aperture and make exposure.
After securing focus in the normal manner, read the
subject distance off the distance scale. Then, calculate
the correct aperture on the basis of the subject distance
and set the f-stop accordingly.

® Follow the same procedure when using a flash gun,

www.butkus.us
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FLASH EXPOSURE

Correct Exposure Setting
The correct exposure setting in flash photography is
determined on the basis of the guide number of the
electronic flash Unit or flashbulb in use. Refer to the
instruction booklet or sheet which comes with the unit or
flashbulb for the guide number to be used as basis of
calculation.
The correct aperture setting is obtained by dividing the
guide number by the subject distance.
If the guide number is specified in meters, convert the
subject distance into meters and divide.
Example (when a electronic flash with a GN 20 (ASA 100
m) is in use.)
When photographing a subject at a distance of
5 meters, the correct aperture will be,
20 + 5= 4 (f/4)
In case the flash unit is not in use, make it a rule to keep
the plastic shoe cover in the accessory shoe.
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Use the self-timer when you wish to include yourself in the
picture. In self-timer photography, it is advisable to mount
the camera on a tripod.

1. Secure focus, advance the film and check the exposure
by sighting through the viewfinder.

2. Push the self-timer lever all the way down.

3. Press the shutter release button to activate the self-timer.
As soon as the self-timer is activated, the self-timer lever
will slowly reset to its original position, thus tripping the
shutter at a delay of about 7 to 10 seconds.

® In self-timer photography, make sure the plastic shoe
cover is set over the viewfinder eyepiece to shield off the
backlight which may affect the overall exposure ac-
curacy.

Always check the exposure condition before setting the
self-timer. After the self-timer lever is pushed down, you
will not be able to check the exposure condition.

www.butkus.us
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INFRARED RAY PHOTOGRAPHY/

FILM PLANE INDICATOR

Infrared Ray Photography

In case of infrared ray photography by using the infrared

ray film, focus compensation must be made according to

the subject distance. Secure focus in the normal manner by

sighting your subject through the viewfinder. Then, read

the subject distance off the distance scale and align the

scale reading with the R index dot beside the distance scale

index.

® |In infrared ray photography, always use a red filter.

® For proper exposure setting, refer to the instruction
sheet supplied with the film.

Film Plane Indicator

The red film plane indicator (-e-) on the camera top shows

the actual position of the film plane. Strictly speaking, the

subject range in photography is the distance from the film

plane to the subject. Use this film plane indicator when the

subject distance must be measured precisely as in the case

of close-up photography.
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Avoid exposing your camera to excessive heat or
leaving it in the glove compartment or trunk of your
car. Excessive heat is liable to affect the camera
system, battery performance as well as the light
sensitivity of the film, which may result in overall
exposure inaccuracy.

In case it is accidentally exposed to excessive heat;
leave it to cool to normal ambient temperature before
attempting to use it.

The most.common causes of malfunction consist of
subjecting your camera to knocks and jolts or expos-
ing it to excessive humidity or salty breeze. Avoid
rough handling if you wish to obtain faithful service.
Never wipe the lens or mirror surface with your
handkerchief. To wipe off dust and grit, use a lens
brush.

When your camera is not in use, always see that the
shutter is kept in uncharged state. Also, keep the
shutter release button locked.

Before installing the battery, make it a rule to wipe
both ends clean with a dry cloth. Qily smears on either
end may cause poor electrical contact.

In case the camera is to be left unused over any great
length of time, see that the battery is removed from its
compartment.

When going on long tours, carry along a spare battery.
Do not under any circumstance throw used battery
into open fire or attempt to dismantle it.
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Vermeiden Sie es, |lhre Kamera zu groRer Warme
auszusetzen oder im Handschuhfach bzw. Kofferraum
Ihres Wagens zu lassen. Zu gro3e Warme beeintrachtigt
das Kamerasystem, die Batterieleistung und die Licht-
empfindlichkeit des Filmes, was eine ungenaue Be-
lichtung zur Folge haben kann.

Ein fehlerhaftes Funktionieren lhrer Kamera ist mei-
stens darauf zurickzufiihren, daRl sie gestofen und
geschuttelt oder zu groBer Feuchtigkeit oder salz-
haltiger Seeluft ausgesetzt wird. Vermeiden Sie eine
grobe Handhabung, wenn Sie wiinschen, dal lhnen
Ihre Kamera jahrelange treue Dienste leistet.

Wischen Sie niemals die Objektiv- oder Spiegelober-
fliche mit lhrem Taschentuch ab. Um feine Korn-
chen abzuwischen, sollten Sie einen Objektivpinsel
verwenden.

Wenn Sie lhre Kamera nicht benutzen, soliten Sie
immer darauf achten, dafl der Verschluf nicht ge-
spannt ist. Verriegeln Sie den VerschluBausloser.
Machen Sie es sich vor dem Einsetzen der Batterie zur
Regel, beide Enden mit einem trockenen Tuch zu
saubern. Olflecken auf einer der Seiten kdnnen einen
schlechten elektrischen Kontakt verursachen.

Falls Sie die Kamera langere Zeit nicht benutzen,
sollten Sie darauf achten, die Batterie aus dem
Batteriefach zu entfernen.

Nehmen Sie eine Ersatzbatterie mit, wenn Sie langere
Zeit verreisen.

Unterlassen Sie es unter allen Umstanden, eine ver-
brauchte Batterie in offenes Feuer zu werfen und
versuchen Sie nicht, diese zu zerlegen.




The use of the YASHICA range of
interchangeable lenses and system
accessories opens unlimited possibi-
lity in system application of the
YASHICA 35mm SLR camera.
Choose those lenses and accessories
that best suit your photographic re-
quirements and build up your own
photographic system.

The YASHICA interchangeable tenses
are high performance optics featuring
multi-layer (ML) anti-refiection coat-
ing and sporting the newly developed
bayonet mount.

The system accessories include close-
up aids, such as the Auto Bellows,
and close-up lenses, as well as right-
angle finder, magnifier and micro-
scope adapter, in addition to filters
and lens shades.

Selective use of these interchangeable
lenses and accessories will extend
your scope of photography.




This new range of interchangeable lenses is the culmina-
tion of Yashica's most sophisticated optical know-how
combined with the application of the up-to-date com-
puter programming in lens designing.

To eliminate flare and ghost images and to ensure
hi-fidelity color reproduction, all lenses feature multi-
layer anti-reflection coating. They are designed to provide
fully automatic diaphragm action so as to enable the
photographer to take maximum advantage of the camera’s
TTL full aperture light reading system.

The ‘ML’ in the lens designation denotes multi-layer
anti-reflection coating with the following advantages that
contribute to ensuring better overall results:

1. it reflects ultraviolet rays which impair the overall
image quality.

2. It eliminates surface reflections, thus minimizing flare.
Consequently, contrasty effect plus clear color repro-
duction is assured.

3. It minimizes ghost images even when shooting against
light.

4. It assures superb color balance.

All Yashica lenses feature the newly developed bayonet
mount. They can be mounted most readily merely by
matching the index dots on the lens barrel and the camera
body.
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Diese neue Wechselobjektivserie ist die Kronung des
umfassenden optischen Fachwissens von Yashica zusam-
men mit der Anwendung der modernsten Computerpro-
grammierung bei der Entwickiung von Objektiven.

Um Reflexionsflecken und Geisterbilder zu eliminieren
und eine farbtreue Wiedergabe zu gewahrleisten, weisen
alle Objektive eine mehrschichtige Antireflexvergiitung
auf. Sie wurden so konstruiert, daB sie fiir eine vollauto-
matische Blendeneinstellung sorgen, so dal der Fotograf
das System der Kamera mit Lichtmessung durch das
Objektiv bei Offenblende vorteilhaft ausnutzen kann.

‘ML’ in der Objektivbezeichnung bedeutet eine mehr-

schichtige Antireflexbergiitung mit folgenden Vorteilen,

die dazu beitragen, daR bessere Gesamtresultate erzielt
werden:

1. Ultraviolette Strahlen, die die Gesamtbildqualitat be-
eintrachtigen, werden zuriickgeworfen.

2. Oberflichenreflexionen werden eliminiert und dadurch
Reflexionsflecken reduziert. Folglich ist ein kon-
trastreicher Effekt und eine klare Farbwiedergabe
gewahrleistet.

3. Geisterbilder werden selbst bei Gegenlichtaufnahmen
auf ein Minimum reduziert.

4. Eine iberragende Farbbalance ist sichergestelit.

Samtliche Yashica-Objektive verfigen iber die neuent-
wickelte Bajonettfassung. lhre Befestigung ist unkompli-
ziertcund es genugt, die Indexpunkte auf Objektivtubus
und Kameragehause einander gegeniiberzustellen.




Guideline for Choosing Interchangeable Lenses
Your first choice of interchangeable lenses will most
probably be telephoto lenses.

For general photographic purposes, a 135mm or 200mm
lens is recommerided. This type of lens provides a
comparatively long ‘reach’ of distant subject and can
therefore be used for snapshooting without approaching
your subject. It is an ideal lens to take along on outings
and overseas tours.

For family snapshooting purposes, a wide-angle lens is
recommended. Start with a 28mm or 365mm lens.

The wide-angle lens offers an extensive depth of field.
With minimum refocusing, you can obtain sharp and clear
images of near and distant objects in the same picture.
Being no bulkier than the standard lenses, it can be kept
mounted on the camera and carried around most con-
veniently.

For special photographic applications, fisheye, macro and
zoom lenses are also available.

Build up your own lens system by selecting those that suit
your specific photographic requirements.
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Anleitung fiir die Wahl der Wechselobjektive

Mit groRer Wahrscheinlichkeit wahlen Sie unter den
Wechselobjektiven zunidchst einmal Teleobjektive aus.

Fir allgemeine fotografische Zwecke ist ein 135mm- oder
200mm-Objektiv empfehlenswert. Dieser Objektivtyp
kann weit entfernte Motive verhaltnismaBig nahe heran-
holen und eignet sich daher fiir Schnappschiisse, ohne sich
dem Motiv nahern zu miissen. Es ist ein ideales Objektiv
zum Mitnehmen auf Ausfligen oder Uberseereisen. Fir
Familienschnappschiisse ist ein Weitwinkelobjektiv emp-
fehlenswert. Legen Sie sich zunachst einmal ein 28mm-
oder 35mm-Objektiv zu.

Das Weitwinkelobjektiv bietet einen groBen Scharfen-
tiefenbereich. Bei minimaler Korrektur der Scharfeinstel-
lung kénnen Sie scharfe und klare Bilder von nahen oder
entfernten Objekten auf derselben Aufnahme erzielen.

Es nimmt nicht mehr Platz weg als Standardobjektive und
kann ohne weiteres auf der Kamera dauernd befestigt
bleiben und bequem getragen werden.

Fir spezielle fotografische Verwendungszwecke stehen
auRerdem Fisheye-, Makro- und Zoomobjektive zur Ver-
fligung.

Stellen Sie sich 1hr eigenes Objektivsystem zusammen,
indem Sie diejenigen auswahlen, die sich am besten fir
Ihre spezifischen fotografischen Bediirfnisse eignen.




The wide-angle lenses are characterized by their wide
coverage, enabling the photographer to take in as much
into a frame as possible without backing away from the
subjects. They also provide an exaggerated perspective
effect which produces an impression of depth in the
pictures.

Becruse they assure an extensive depth of field, they are
particularly suited for snapshooting, sports photography
and architectural photography. The accentuated perspec-
tive effect and the depth of field become more em-
phasized as you use a lens of a shorter focal length.

The 35mm wide-angle can be used for all photographic
purposes and is generally classed as an all-round lens
together with the standard 50mm.

Wide-angle lenses feature a comparatively compact and
lightweight construction and can therefore be carried
around with a minimum bulk.

Die Weitwinkelobjektive zeichnen sich durch ihren grof-
ben Bildwinkel aus, so daB der Fotograf in der Lage ist,
méglichst viel auf das Bild zu bringen, ohne sich von den
Motiven entfernen zu miissen. Sie sorgen auBerdem fiir
einen iibertriebenen perspektivischen Effekt, der den
Eindruck von Tiefe auf den Aufnahmen erzeugt.

Da sie einen groBen Scharfentiefenbereich gewahrieisten,
eignen sie sich besonders fiir Schnappschiisse, Sportauf-
nahmen und fiir Aufnahmen auf dem Gebiet der Archi-
tektur. Der betonte perspektivische Effekt und die
Scharfentiefe werden noch ausgepragter, wenn Sie ein
Objektiv mit kiirzerer Brennweite verwenden. Das
35mm-Weitwinkelobjektiv kann fiir alle fotografischen
Zwecke verwendet werden und wird allgemein zusammen
mit dem 50mm-Standardobjektiv als ein Allzweckobjektiv
eingestuft.

Weitwinkelobjektive zeichnen sich durch eine verhaltnis-
maBig kompakte und leichte Konstruktion aus und
kénnen daher iiberallhin mitgenommen werden, ohne viel
Platz wegzunehmen,
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Features/Merkmale

Caractéristiques/Caracteristicas

90

Designation YASHICA LENS ML Désignation OBJECTIF YASHICA ML
Bezeichnung YASHICA-ML-OBJEKTiV Designacion OBJETIVO YASHICA ML
Lens Composition |8 elements in 7 groups Compos:tlon de —
Optischer Aufbau |8 Linsen in 7 Gruppen I'objectif 8 éléments en 7 groupes
- Composicidon del
Angular Field o objetivo 8 elementos en 7 grupos
Bildwinkel 76 - -
Champ angulaire 76°
Mount Bayonet mount Campo angular
Fassung Bajonettfassung Monture Monture baionnette
Minimum Aperture | /16 Montura Montura a bayonetg
Kleinste Blende 1:16 Ouverture mlnlmum_f/,l6
— Abertura minima
Minimum Focus 0.3m (1 ft) TS
Kiirzeste Einstell- - e 0.3m
entfernung 0,3m Foco minimo 0.3 m.
Filter Size 52mm screw-in type Grandeur du filtre |52 mm type a vissage
FiltergroRe 52mm-Einschraubtyp Tamado del filtro |52 mm. tipo rosca
Lens Shade 54mm slip-on type Para-soleil L 54 mm type a emboitement
Gegenlichtblende 54mm-Aufstecktyp Parasol de! objetivo |54 mm. tipo presion
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Features/Merkmale Caractéristiques/Caracteristicas
Designation YASHICA LENS ML Désignation OBJECTIF YASHICA ML
Bezeichnung YASHICA-ML-OBJEKTIV Designacidn OBJETIVO YASHICA ML
Lens Composition |7 elements in 6 groups Composition de
Optischer Aufbau |7 Linsen in 6 Gruppen I'objectif 7 éléments en 6 groupes
Composicion del
Angular Field 64° objetivo 7 elementos en 6 grupos
Bildwinkel Champ angulaire 64°
Mount Bayonet mount Campo angular
Fassung Bajonettfassung Monture /Monture baTonnette
— Montura Montura a bayoneta
Minimum Aperture [f/16 Buve e
__Klemste Blende 1:16 Abertiralmiinime f/16
Minimum Focus 0.3m (1 ft) Mise au point
Kiirzeste Einstell- minimum 0.3m
| entfernung 0,3m Foco minimo 0.3 m.
Filter Size 52mm screw-in type Grandeur du filtre |52 mm type a vissage
. FiltergroRe 52mm-Einschraubtyp Tamaidio del filtro |52 mm. tipo rosca
r Lens Shade 54mm slip-on type Para-soleil 54 mm type a emboltement

Parasol del objetivo (54 mm,. tipo presion

Gegenlichtblende |54mm-Aufstecktyp

N




With cameras using the standard 35mm film, lenses with a
focal length of 50mm or thereabouts and an angular field
of about 46 degrees are called standard lenses.

This type of lenses are used for virtually all purposes
because they provide a natural perspective effect and
feature a compact design despite their high speed.

These lenses are ideal for general photographic purposes,
such as portraiture, snapshooting and landscape photo-
graphy. Their high speed characteristics make it parti-
cularly suitable for night photography. They also permit
versatile use in close-ups and macrophotography when
used in concert with the auto bellows attachment and/or
auto extension tubes.
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Bei Kleinbildkameras werden Objektive mit einer Brenn-
weite von ungefidhr 50 mm und einem Bildwinkel von
ungefahr 46° Standardobjektive genannt. Objektive in
dieser Ausfiilhrung koénnen fir praktisch alle Zwecke
verwendet werden, weil sie sehr kompakt gebaut und
trotzdem lichtstark sind und einen nattirlichen perspekti-
vischen Effekt erzeugen.

Diese Objektive sind ideal fiir allgemeine fotografische
Zwecke, wie 2.B. fiir Portrataufnahmen, Schnappschiisse
und Landschaftsaufnahmen. Da sie sehr lichtstark sind,
eignen sie sich besonders fiir Nachtaufnahmen. Sie kénnen
auch vielseitig fir Nahaufnahmen und die Makrofotografie
bei Verwendung zusammen mit dem automatischen Bal-
gengerat und/oder dem automatischen Zwischenringsatz
eingesetzt werden.
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Features/Merkmale

Caractéristiques/Caracteristicas

Designation
Bezeichnung

[ YyASHICA LENS ML
| YASHICA-ML-OBJEKTIV

Lens Composition
Optischer Aufbau

6 elements in 5 groups
| 6 Linsen in 6§ Gruppen

Angular Field

Gegenlichtblende

0
Bildwinkel 46
Mount Bayonet mount
Fassung Bajonettfassung
Minimum Aperture| f/16
Kleinste Blende 1:16
Minimum Focus 0.5m (1,75 ft)
Kirzeste Einstell-
entfernung 05m
Filter Size 52mm screw-in type
FiltergroRe 52mm-Einschraubtyp
Lens Shade 54mm slip-on type

54mm-Aufstecktyp
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Désignation
Designacion

OBJECTIF YASHICA ML
OBJETIVO YASHICA ML

Composition

d’objectif
Composicion del
objetivo

6 éléments en 5 groupes

6 elementos en 5 grupos

Champ angulaire
Campo angular

o

46

Monture
Montura

/Monture baionnette
Montura a bayoneta

Ouverture minimum
Aberture minima

f/16

Mise au point
minimum
Foco minimo

0,5m
0,5 m.

Grandeur filtre
Tamafio del filtro

/52 mm type a vissage
52 mm. tipo rosca

Para-soleil
Parasol del objetivo

54 mm type a emboitement
54 mm. tipo presion




Features/Merkmale

Caractéristiques/Caracteristicas

Designation
Bezeichnung

YASHICA LENS ML
YASHICA-ML-OBJEKTIV

Désignation
Designacion

OBJECTIF YASHICA ML
OBJETIVO YASHICA ML

Lens Composition
Optischer Aufbau

7 elements in 6 groups
7 Linsen in 6 Gruppen

Angular Field )
Bildwinkel 46
Mount Bayonet mount
Fassung Bajonettfassung

Composition
d’objectif
Composicion del
objetivo

7 éléments en 6 groupes

7 elementos en 6 grupos

Champ angulaire
Campo angular

o

46

Minimum Aperture
Kleinste Blende

/16
1:16

Monture
Montura

Monture baionnette
Montura a bayoneta

Minimum Focus
Kurzeste Einstell-

0.5m (1.75 f1)

Ouverture minimum
Abertura minima

f/16

Mise au point
minimum
Foco minimo

10,5 m
10,5 m.

Gegentichtbiende

entfernung 0,5m

Filter Size 52mm screw-in type
FiltergroRe 52mm-Einschraubtyp
Lens Shade 54mm slip-on type

54mm-Aufstecktyp

Grandeur de filtre
Tamafio del filtro

152 mm type a vissage
|52 mm, tipo rosca

Para-soleil .
Parasol del objetivo

|54 mm type & emboftement
|54 mm. tipo presion
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The telephoto and super telephoto lenses are charac-
terized by the fact that they provide dynamic reach of
distant subjects without the need of physically approach-
ing them. Since, moreover, they provide a very shallow
depth of field, foreground and background objects can be
blurred intentionally to highlight the main subject.

The telephoto effect becomes more accentuated with
lenses featuring longer focal lengths. Especially with super
telephoto lenses, the use of a tripod is recommended to
prevent erratic movement of the camera at the critical
moment of exposure.

In photography with the aid of telephoto or super
telephoto lenses, one of the prime essentials consists of
securing critical focus before making the exposure.
Generally speaking, the 135mm and 200mm lenses are
ideal for portraiture and landscape photography, while
the super telephoto lenses are especially effective for
shooting wildlife in their natural habitat or for photo-
graphing distant scenes. The reflex lenses in particular
provide utmost convenience in handling because they are
of a compact design despite their long focal lengths.
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Die Tele- und Superteleobjektive zeichnen sich durch die
Tatsache aus, daB sie entfernte Motive dynamisch heran-
holen, ohne sich diesen nahern zu missen. Da sie
auBerdem fiir einen sehr kleinen Scharfentiefenbereich
sorgen, konnen Objekte im Vorder- und Hintergrund
absichtlich unscharf wiedergegeben werden, um das
Hauptmotiv hervorzuheben.

Der Teleeffekt wird bei Objektiven mit léngeren Brenn-
weiten ausgepragter. Besonders fir Superteleobjektive
wird die Verwendung eines Stativs empfohlen, um ein
Verwackeln der Kamera im kritischen Moment der Ver-
schiuBauslosung zu verhindern.

Beim Fotografieren mittels Tele- oder Superteleobjektiven
ist eine kritische Scharfeinstellung besonders wichtig,
bevor eine Aufnahme gemacht wird.

Allgemein eignen sich die 135mm- und 200mm-Objektive
ideal fir Portrat- und Landschaftsaufnahmen, wahrend die
Superteleobjektive fur Aufnahmen von Tieren in ihrer
natiirlichen Umgebung oder von weit entfernten Motiven
besonders wirksam sind. Speziell die Spiegellinsen-
objektive lassen sich auferordentlich bequem handhaben,
da sie trotz ihren langen Brennweiten kompakt kon-
struiert sind.




Features/Merkmale

Caractéristiques/Caracteristicas

Designation
Bezeichnung

YASHICA LENS ML
YASHICA-ML-OBJEKTIV

Désignation
Designacion

OBJECTIF YASHICA ML
OBJETIVOS YASHICA ML

Lens Comp:)sition
Optischer Aufbau

5 elements in 4 groups
S Linsen in 4 Gruppen

Angular Field 18217
Bildwinkel 18717’
Mount Bayonet mount
Fassung Bajonettfassung

| Minimum Aperture| f/22
Kleinste Blende 1:22
Minimum Focus 1.5m (5 ft)
Kurzeste Enstell-
entfernung 1,5m
Filter Size 55mm screw-in type
Filtergrole 556mm-Einschraubtyp
Lens Shade Built-in
Gegenlichtblende Eingebaut
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Composition
d’objectif
Composicion dei
objetivo

5 éléments en 4 groupes

5 elementos en 4 grupos

Champ angulaire
Campo angular

18,17
18°17°

Monture Monture baionnette
Montura 'Montura a bayoneta
Ouverture minimumj, 5,

Abertura minima |

Mise au point |

minimum 11,5m

Foco minimo 1.5 m.

Grandeur de filtre
Tamafio del filtro

‘55 mm type a vissage
165 mm. tipo rosca

Para-soleil .
Parasol del objetivo |

Incorporé
Incorporado
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Features/Merkmale

Caractéristiques/Caracteristicas

Designation

Bezeichnung
Lens Composition
Optischer Aufbau

YASHICA LENS ML
YASHICA-ML-OBJEKTIV

5 elements in 4 groups
5 Linsen in 4 Gruppen

| Angular Field

° ’
Bildwinkel = %e
Mount Bayonet mount
Fassung Bajonettfassung
Minimum Aperture |f/22
Kleinste Blende 1:22
Minimum Focus 2.5m (8 ft)
Kiirzeste Enstell-
entfernung 2,5m
Filter size 55mm screw-in type
FiltergroBe 556mm-Einschraubtyp
Lens Shade [Built-in
Gegenlichtblende | Eingebaut

Désignation
_Designacibn

/IOBJECTIF YASHICA ML
OBJETIVO YASHICA ML

Composition
d’objectif
Composiciéon del
objetivo

5 éléments en 4 groupes

5 elementos en 4 grupos

Champ angulaire
Campo angular

12°12

Monture
Montura

Monture baionnette
Montura a bayoneta

Abertura minima
Mise au point
minimum

Foco minimo

Ouverture minimum /22

2,5m
2.5 m.

Grandeur de filtre
Tamafio del filtro

55 mm type a vissage
55 mm. tipo rosca

Para-soleil

Incorporé

Parasol del objetivo |Incorporado
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Features/Merkmale Caractéristiques/Caracteristicas
Designation YASHICA LENS REFLEX Désignation OBJETIF YASHICA REFLEX
Bezeichnung YASHICA-SPIEGELLINSEN- Designacion OBJETIVO YASHICA REFLEX
| OBJEKTIV Composition N
Lens Composition |6 elements in 5 groups d’objectif 6 éléments en 5 groupes
Optischer Aufbau |6 Elemente in 5 Gruppen Composicion del
Angular Field 5° objetivo i 6 elementos en 5 grupos
Bildwinkel Champ angulaire 5°
Campo angular
Mount Bayonet mount -
Fassung Bajonettfassung Monture Monture baionnette
—= Montura Montura a bayoneta
Minimum Aperture | _ — = —
Kleinste Blende Ouverture minimum| _
— Abertura minima
Minimum Focus 4m (15 ft) = o =1
Kiirzeste Enstell- Mise au point 2
entfernung am minimum m
Filter E xclusive slide-in filters (5 types) s e Cal
I ] -1 ] rs ypes < A - 3 =
Filter Einschiebbare Filter (5 Typen) in FUEEE fg':;e:e?)‘c'us'fs alemboltement
_— Sor.\derausfuhrung Filtro Filtros exclusivos a presion (5
Lens Shade Built-in tipos)
Gegenlichtblende |Eingebaut Para-soleil Incorporé
Parasol del objetivo |Incorporado
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Features/Merkmale

g, Ol

.

Caractéristiques/Caracteristicas

Designation
Bezeichnung

YASHICA LENS LE
YASHICA-SPIEGELLINS
OBJEKTIV

Lens Composition
Optischer Aufbau

6 elements in

5
6 Elemente in 5 Gruppen

Désignation
Designacion

OBJECTIF YASHICA REFLEX
OBJETIVO YASHICA REFLEX

Composition
d’objectif
Composicién del
objetivo

6 éléments en 5 groupes

6 elementos en 5 grupos

Angular Field 2°30’ Champ angulaire ° 20y

Bildwinkel Campo angular 2°30

Mount Bayonet mount Monture Monture baionnette

Fassung Bajonettfassung Montura Montura a bayoneta

Minimum Aperture | _ Ouverture minimum

Kieinste Blende Abertura minima |~

Minimum Focus 8m (25 ft) Mise au point

Kurzeste Enstell- minimum 8m

entfernung 8m Foco minimo 8 m.

Filter E xclusive revolving turret filters Filtre Filtres exclusifs sur tourelle
(4 types built-in) rotative (4 types incorporés)

Filter Drehrevolverfilter (4 Typen Filtro Filtros exclusivos a torreta giratoria
eingebaut) in Sonderausfiihrung B (4 tipos incorporados)

Lens Shade Built-in Para-soleil Incorporé

Gegenlichtblende |Eingebaut Parasol del objetivo |Incorporado
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Each lens in the Carl Zeiss interchangeable lens group is a
product of the expertise of the Zeiss Works based on long
experience in lens designing, coupled with the most
up-to-date techniques in computer programming. The
superior image quality, plus the high contrast and
outstanding color reproduction, guarantees such perfor-
mance as could not very well be expected of other brands
of lenses.

The extra-high speed design of these Carl Zeiss inter-
changeable lenses enables the photographer to select a
comparatively high shutter speed even in subdued light
situations, thus opening new posibilities of ‘Real Time
Photography’.

Most of these lenses feature the T* (T-Star) multi-layer
anti-reflection coating developed by Carl Zeiss. As a
result, harmful reflections at the glass-to-air surfaces are
eliminated, thus ensuring high contrast and outstanding
color reproduction.

Exteriorly, these lenses are characterized by a uniform
design affording utmost convenience in use. The focusing
ring, aperture ring and other operating parts are located at
positions where they assure the greatest functional ease.
All these lenses feature the Contax/Yashica bayonet.
Most of them, moreover, have uniform filter sizes, i.e.
55mm and 67mm screw-in types, permitting use of the
same filters on lenses of different focal lengths.

of different focal lengths.
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Jedes Objektiv der Wechselobjektivgruppe von Carl Zeiss
ist ein Produkt des Fachwissens der Zeiss-Werke, das sich
auf der langjahrigen Erfahrung auf dem Gebiet der
Objektivkonstruktion und den modernsten Techniken bei
der Computerprogrammierung begriindet. Die iiberragende
Bildqualitat, ebenso der groRe Kontrasteffekt und die
hervorragende Farbwiedergabe, gewdhrleisten eine Lei-
stung, die man von Objektiven anderer Marken wohl nicht
erwarten kann. Die besonders lichtstarke Ausfiihrung der
Carl-Zeiss-Wechselobjektive erlaubt es dem Fotografen,
eine verhaltnismaBig kurze VerschluBzeit selbst bei
dammrigem Licht zu wahlen und eréffnet neue Maglich-
keiten der ‘Real-Time-Fotografie’.

Die meisten dieser Objektive weisen die mehrschichtige
Antireflexvergiitung T* (T-Stern) auf, die von Carl Zeiss
entwickelt wurde. Sie sorgt dafiir, da8 storende Reflexio-
nen an den Glas-Luft-Oberflachen eliminiert werden und
auf diese Weise ein groBer Kontrasteffekt und eine
hervorragende Farbwiedergabe gewahrleistet ist. AuBer-
lich zeichnen sich diese Objektive durch ein einheitliches
Design fiir hochsten Bedienungskomfort aus. Scharfein-
stellring, Blendenring und andere Bedienungselemente
befinden sich an Positionen, an denen sie die grofite
funktionelle Leichtigkeit sicherstellen.

Jedes dieser Objektive verfiigt iiber die Contax/Yashica-
Bajonettfassung zur Verwendung mit der CONTAX RTS.
Die meisten davon haben auBerdem einheitliche Filter-
groBen, d.h. 556mm- und 67mm- Einschraubtypen, so da
dieselben Filter fiir Objektive mit unterschiedlichen Brenn-
weiten verwendet werden kdnnen.



Carl Zeiss Interchangeable Lenses with YASHICA/CONTAX Mount/Carl-Zeiss-Wechselobjektive mit YASHICA/CONTAX-Fassung

Type Lens | Composition Angle of View | Min. Focus (m)i Diaphragm Aperture Filter Lens Shade Size
(Elmm;w Action Range (Screw-in type) (Screw-in type)
Groups|
Typ Objektiv Autbau Bildwinkel | Kirzeste Blendenein- | Blenden- Fitter Gogenlicht- | GroBe
(Elements- Einsteliont- | stellung becsich {Einschraub- | blende (Ein-
Gruppen) fernung (m) typ) schraubtyp)
Fisheye T | s;:)l l\l"r!-lvpl filters (UV, Or57,
Fisheye-Objektiv -DISTA ; , 811
16mm F2.8 87 180° o3 £28f16 = 70x94mm | g4, Revolvertypfilter (UV, Or57,
Y50, B11)
= | Built-in = T
Eil Excl. turret-type filters (UV, Or67,
Y50, B11)
Superweitwinkel oisfacon 5 : kI ‘3’ wlm- 'b'q'*'nu'(uv '8:57
- ¥ xkl. Revolvertypfilter . Y
objektiv 15mm F3.5 AN LY s A% 83.6x94mm | vgy §11) Scharfeinsteliung mittels
Gleitelementen )
I S encons | = = - il i Focusing with floating elements
° . . i mittel i
| Ctamm 109 100 | o3 FaF22 70mm! 70mm® | 70x81.5mm, | St
D 87 %0° 025 F28F22 55mm S5mm | 62.5x56mm
I = Focu;i;m ;ith OWim ulon;trm
DISTACON Ml o e " 022 Aaomatic il F2r22 6mm S6mm | 626x76mm | Scharfeinstellung mittels Gleit-
elementen
Wide angle P— = =
P " Focusing with floating elements
ISitaeak oD Y : Incl 1 clement wisspherica urlece
arfeinsteliung mittels
R 98 62'30° 0.26 F1.4-F16 67mm 67mm 70x76mm | Glaitelementen”
EinschlieBlich 1 Element mit
| | asphirischer Oberfliche
D 65 6" 04 F28F22 67mm 67mm | 62.5x46mm
e e 76 . 045 F14.F16 55mm ssmm | 62.5x41mm
mfx‘;‘i' PENAR e 65 28°30° 1 F1.4F16 67mm 67mm 70x64mm
langer Brennweite | ! |
s Ift T54 2730 1 F2.8122 55mm ssmm | 626x47mm
—— - — - {
A 55 1830 15 F2-F22 72mm 72mm 75x101mm
ey s 54 1w 16 F2.8F22 55mm 59mm 68.5x93mm
JeLeTESSARE Bles 12°40° 17 F3.5F22 67mm 67mm 77.6x128mm
| MmiroGaR | J | | Exclusive siide type filters (IR, O,
Reflex 500mm 8 2 &5 S 181x225mm | G, GV}, revolving turret mount
objektiv | miroTAR o 230 . ¥ Sl = oo E [ et
1000mm F5.6 Siathieben X435mm | Exkiusive aufschiebbare Filter
(IR, 0, G, UVJ, Drehrevolvertassuny
fiir drei Belichtungskompensations-
filter
1) A Car Zess lmses feature T (T-Star) multilayer antrelection coatng {11 Alle Cart-2ess Objekive weisen die mefschichiige Antirelexvergurung T (1-Strn] oot * Ship-on type/
teriks indicate slip-on type. {2) Sternchen bezeichnet Aufstecktyp. Aufstecktyp
3) Contact nearest Yashica office on availability of Carl Zeiss lenses. (3)/\/ Liefermaglichkeit-fir Carl-Zeiss-Objektive erfahren Sie vom nachsten Yashica-Buro.
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Objectifs interchangeables Carl Zeiss avec monture YASHICA/CONTAX/Obijetivos intercambiables Carl Zeiss con montura YASHICA/CONTAX

(2) Les astirisques indiques le type a emboitement.

(2) Lo asteriscos indican tipo a presion.
(3) Contacter le bureau Yashica le plus proche pour connaitre les nouveautés de Carl Zeiss. (3)  Pongase en comunicacién con la oficina mas cercana Yashica para disponibilidad

de abjetivos Carl Zeiss.
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Type Objectif Composition Angle de vue Mise au point | Action du Limites Para-soleil Para-soleil Grandeur
{Eléments- min. diaphragme d'ouverture itype a em- (type a vis)
groupes) boitement)
Tipo Objetivo Composicién | Angulo de Foco minimo | Accién del Alcance de Filtro tipo Parasol tipo Tamahio
elementos. | visual m) diafragma lasbertura | arosca arosca
grupos
Fisheye rii\t/res (;1“5 ;vp: 2;“.‘;'.",',’ excl
Oio de pez F-DISTAGON e - UV, 0r57, Y50,
16mm F2.8 g2 geo 08 [FEEEE 70x94mm | Eijyros exclusivos tipo torreta
(UV, 057, Y50, B11)
Incorporé !
Incorporado Filtre du type a tourelle excl.
(UV, Or57, Y50, B11)
DISTAGON Mise au point avec éléments flottants
15mm F3.5 2 1o CHIS F38F22 83.5x94mm | oy o5 exclusivos tipo terreta (UV
Or 57 Y50 B11)
f:;:l"?”:""' | | Enfoque con elementos flotantes
Super granangular | ST AGON Mise au
° ' 3 . point avec éléments flotiants
NETAcOr 109 100 03 Fa F22 70mm 70mm 70x51.5mm Evisaue concementos fotantes
DISTAGON ; | I 237 ai -
poLRcony 87 80° 0.25 F2.8-F22 55mm §5mm 62.5x56mm
o Mise au point avec éléments flottants
DISTAGON 98 74 0.22 F2 F22 55mm 55mm 625x7Bmm | e Bt e e esanons
Grand angulaire — _— — Mise au point avec éléments flottants
Granangular A GeN Incl. 1 élement avec surfaces
. ! asphérique
35mm F1.4 28 62°30 W man, - || Faafle 5200 i 70x76mm | g nfoque con elementos flotantes
A tncluido un elemento con super-
tomatico el ficie aspherical
DISTAGON 65 62 04 F2.8F22 67mm 67mm 62.5x46mm
35mm F2.8
Standard PLANAR y -
Sanda LANAR i 76 46 0.45 14.F16 56mm 55mm 62.5x41mm
Longue dist. focale | PEANAR 65 28°30° 1 F1.4F16 67mm 67mm | 70x64mm
Largo del foco ;
N 54 27°30° 1 F28.F22 §5mm §5mm 62.5x47mm
A 55 18°30° 15 F2 F22 72mm 72mm 75x101mm
| Téetephoto SONNAR
Tage 8 54 18 16 F28F22 55mm 59mm 68.5x93mm
TELE TESSARI 6 12°40° 17 F3.5F22 67mm 67mm 77.5x128mm
MIROTAR . S )
55 5 35 151x225mm Filtres du type a enboitement exclusif
500mm 4.6 (IR, 0, G, UV) monture & tourelle
Reflex Typea rotative pour trois filtres de com-
Refiex MIROTAR emboitement pensation d’exposition.
S 56 2°30' 12 ot 250x445mm | Filtros exclusivos tipo a presion (IR
) presion 0 G UV) montura a torre giratoria
Filtros exclusivos tipo a presion (IR,
0, G, UV) montura a torre giratoria
(1) Tous les objectifs Carl Zeiss comportent un revétement anti-réfiéchissant a couches 1) Todos los objetivos Carl Zeiss se caracterizan por T* (T-Estrelial ype & emboitement
multiples T* (Etoile T). revestimiento anti-reflectivo de varias capas. T presion




A wide range of system accessories, including filters, lens
shades and valuable aids for copying, close-up and
photomicrographic work, are available for your Yashica
SLR camera.

Close-up accessgries consist of close-up lenses which can
be readily mounted over the lens and auto bellows as well
as auto extension bellows. Use them selectively to suit
your requirements.

The use of the microscope adapter which can be used
with any standard microscope affords most convenient
photography of microscopic images. Photomicrography
which had once been regarded as a highly specialized field
of photography can be attempted by anyone.

Other essentials to system application are electronic flash
units, magnifiers, etc.

106

Eine groBe Auswahl an Systemzubehér, einschlieBlich
Filtern, Gegenlichtblenden und wertvollen Hilfsmitteln fir
tir Kopieren, Nahaufnahmen und Fotomikrografie, steht
fiir lhre eindugige Spiegelreflexkamera von Yashica zur
Verfiigung.

Zum Nahaufnahmenzubehér gehdren Nahvorsatzlinsen
die leicht am Objektiv befestigt werden kénnen, eir
automatisches Balgengeradt und automatische Zwischenrin
ge. Wihien Sie diese entsprechend lhren Bediirfnissen.
Durch Verwendung des Mikroskopadapters, der zusam
men mit jedem normalen Mikroskop benutzt werden
kann, ist bequemes Fotografieren von mikroskopischen
Bildern mdglich. Die einst als ein hochspezialisiertes
Gebiet der Fotografie angesehene Fotomikrografie kanr
von jedermann ausprobiert werden,

Weiteres wichtiges Zubehor fiir den Systemeinsatz sinc
Elektronenblitzgerite, Lupen usw.



The Auto Bellows attachment is an accessory
which affords utmost convenience in close-up
work and macrophotography. It permits mount-
ing of the lens in the normal or reverse position,
whichever way the photographer desires. Through
use of a double cable release, fully automatic
diaphragm action is assured regardless of whether
the bellows is extended or retracted. Besides the
auto bellows proper, the Focusing Rail, Slide
Copier, and Macro Stand are available. By using
these accessories, utmost versatility is assured in
close-up and slide copying work.

When the focusing rail is in use, photography with
the aid of the Macro Stand as well as lateral
tracking can be accomplished most readily. By
mounting the Slide Copier in front of the Auto
Bellows, B&W negatives as well as color trans-
parencies in either mounted or filmstrip form can
be copied or reversed.

The use of the Macro Stand permits macrophoto-
graphy of insects, coins, stamps, miniature mecha-
nical components as well as other small specimens.
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These close-up lenses are designed specifically for use in
taking close-up shots of moving subjects. They can be
attached readily to the filter mount of the lens in use and
employed without impairing the original maneuverability or
capability of the camera itself.

These close-up lenses are available in a set of two types,
namely, No. 1 and No. 2 with varying ratios of magnifica-
tion. They can be used either singly or in combination as
the photographic situation demands.

Also, those with screw-thread diameter of 52mm and
55mm. They are normally used with the standard lenses but
can also be used with either wide-angle or telephoto lenses.

This is a set of three auto extension tubes measuring 13mm,
20mm and 27mm, respectively. These extension tubes are
used for copying and close-up work and can be employed
either singly or in combination between the camera body
and the lens to afford varying ratios of magnification.
Because they assure fully automatic diaphragm action, you
can take full advantage of the camera’s through-the-lens
light reading at full aperture.

By using these extension tubes in concert with the standard
lens, you are able to take close-up shots of flowers and
insects at a high ratio of magnification.
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Mounted over the viewfinder eyepiece, this right-angle
finder permits viewing and focusing from a position 90
degrees to the optical axis.

The use of the right-angle finder is particularly effective
when viewing and focusing at chest-level, in low or difficult
angle shots or in copying and close-up work by using the
copy stand. It is also effective in photomicrographic work.
This right-angle finder has provision for eyesight correction.

Mounted over the viewfinder eyepiece, this magnifier
affords viewing of the center area of the finder field at
a high ratio of magnification, thus enabling most convenient
use where critical focusing is demanded.

When flipped up on its hinges, the entire field can be viewed
without removing it from the eyepiece.

Affording image magnification of 2X and with provision for
eyesight adjustment, this magnifier is particularly useful for
close-up, copying and photomicrographic work where
critical focusing is a prerequisite.




This adapter permits ready mounting of your camera on the
microscope tube.

It can be taken apart into two pieces, one attaching to the
camera body and the other to the microscope tube,

it is an invaluable aid in exploring the fascinating world of
microscopy. It permits most convenient photomicrography
in the field of medical and biological research.

The use of the Copy Stand Type || maintains the camera
steady for most effective close-up work and copy of
photos, charts and drawings. The baseboard features cross-
section to facilitate setting of the precise object area by
sliding the camera up or down on the upright arm.

This copy stand is an invaluable aid in close-up work and
macrophotography. When used in concert with such acces-
sories as the right-angle finder, it affords utmost versatility
and convenience.
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The Yashica electronic flash units Models ES-14 and ES-20
are available. Both are compact and lightweight, affording
maximum camera maneuverability. Both deliver ample light
output for all photographic purposes. Use either one of
these units for flash photography with your FX-1,

The use of the lens shade effectively wards off extraneous
light from entering the lens, thus assuring sharp and clear
results.

Slip-on type lens shades with a diameter of 54mm and
57mm are available. Also available are exclusive lens shades
for wide-angle lenses. In case of telephoto lenses, the lens
shade is built in,




Filters

Al types of filters that enable you to meet any photo-
graphic situation or to produce special effects are available,
See the list of filters for further details.

(52mm and 55mm screw-in types are available.)

Polarizing Filter

Usable for both B&W and color photography, the polarizing
filter eliminates, surface reflections on the objects covered
by the lens, thus ensuring a better overall effect.

(52mm and 55mm screw-in types available.)




YASHICA CO., LTD. 27-8, 6-chome, Jingumae, Shibuya-ku,
Tokyo 150, Japan Tel: (03) 400-1411

YASHICA INC. U.S. MAIN OFFICE 50-17 Queens Blvd,
Woodside, New York, N.Y. 11377, U.S.A. Tel: (212) 446-5566
YASHICA INC. MIDWESTERN REGIONAL OFFICE 120 King
Street, Elk Grove Village, Chicago, lllinois 60007, U.S.A.
Tel: (312) 640-6060

YASHICA INC. WESTERN REGIONAL OFFICE 900 Grand
Central Avenue, Glendale, Calif. 91201, U.S.A.

Tel: (213) 247-2140

YASHICA INC. HAWAII OFFICE 830 Ala Moana Blvd, Room
No. 223, Honolulu, Hawaii 96813, U.S.A. Tel: (808) 533-6534
YASHICA INC. ATLANTA SERVICE STATION 2109 Faulkner
Rd. N.E., Atlanta, Georgia 30324, U.S.A. Tel: (404) 636-3535
YASHICA INC. DALLAS SERVICE STATION 8383 Stemmons
Freeway, Building No. 1, Suite No. 124, Dallas, Texas 75247
Tel: (214) 630-2345

YASHICA EUROPE G.m.b.H. 2 Hamburg 28, BillstraBe 28,
West Germany Tel: 781521/25

YASHICA HANDELSGESELLSCHAFT m.b.H. Rotenturm-
straBe 5-9/VI, A-1010 Wien, Austria Tel: 63-54-37

YASHICA AG Renggerstr. 71, CH-8038, Ziirich, Switzerland
Tel: 01-438833

YASHICA HONGKONG CO., LTD. Rm 1126, Star House, 3
Salisbury Road, Kowloon, Hongkong Tel: 3-669633
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